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CULTURAL CORRIDOR
URBAN FLOW

BRT ARTWORK by MILDRED HOWARD and JOHANNA POETHIG 
with PETER RICHARDS and JOYCE HSU

TEMPO LINE: INTERNATIONAL BLVD
DOWNTOWN OAKLAND to SAN LEANDRO

"Throughout history, every community has been defined and 
ultimately remembered by the vibrant artwork that remains. 
This is particularly true along Oakland’s International Boule-
vard. We wanted AC Transit’s Tempo BRT to reflect this living 
art history book. So it was a career capstone to watch the Art 
Team engage the communities, as they fabricated, in metal and 
glass, generations of art and culture at almost every intersection."

–RAMAKRISHNA POCHIRAJU, P.E.
AC Transit Executive Director of Planning and Engineering



Community mapping workshops: 
gathering information and inspiration 

along the transit corridor
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I have a deep familiarity and 
sensorial connection with the 
city of Oakland. If asked, I can get to 
practically any part of the city with my eyes 
closed, as if the veins on the back of my hands 
were a map guiding me effortlessly down the 
corridors of city streets. I’ve taken every form 
of transportation available and have expe-
rienced each of the transport systems from 
many vantage points. I have a sense of pride 
and belonging, after having lived in Oakland 
most of my life – born, raised, left, and always 
returned to.

To love a city is to spend time in it, to admire its 
beauty and history. To live in a city is to make 
residence, build a home, and make a consis-
tent contribution to its economic vitality. To 
know a city is to spend time with it, learn the 
history of its land and people and, most im-
portantly, make it a point to become a mem-
ber of the community. To live in a city, love a 
city and know a city, one should make it a pri-
ority to preserve the essence of its identity. It is 
a promise not to support or propel erasure. Be 
a proponent of change, but only in the spirit of 
protecting the land and the people. Knowing 
change is inevitable, it is the community mem-
ber’s job to ensure change is for the common 
good. 

I remember riding the AC Transit bus system 
as a teenager, up and down San Pablo Ave, 

through Richmond, Berkeley, and all the way 
down into Oakland and its neighbor city San 
Leandro. I know the distinct layout and colors 
of the seats, the sound you hear when you 
tug the string to alert the driver that it’s your 
stop. Most of the people on the bus looked 
like me: Black and Brown folks filling the 
seats, kids with backpacks screaming and 
laughing in the back of the bus, surely dis-
rupting the elder passengers. I was a mem-
ber of an ecosystem – a delicate community 
of BIPOC commuters. The same is true of to-
day’s AC Transit passengers. In a recent sur-
vey from 2017, AC Transit documented that 
“7% of our riders self-identified as over the 
age of 65, while 4% of our riders paid a dis-
abled fare and 9% of weekday riders paid a 
youth fare. Additionally, 27% of our riders are 
full or part-time students using our buses to 
get to and from school.” 

As a passenger, you become a captive au-
dience to every thing, person, and structure 
encountered on your route. Staring out of the 
window of a bus, unlike driving a car or riding 
the train, cultivates a deeper emotional con-
nection with a city. Poethig likens a city bus 
to “a moving living room of a neighborhood” 
because there is a closeness you develop 
with your route and those who, like you, are 
a frequent passenger. In Oakland, being on a 
bus is to witness a kind of transformation that 
occurs in a stretch of city blocks. A bus route 
that takes you through the heart of downtown 

INTRODUCTION
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Oakland and along Broadway will capture the 
spirit of Oakland nightlife. You’ll likely see a 
diverse spread of bars and dance clubs, res-
taurants, coffee shops, high-rises, and active 
construction sites. A route that travels through 
the Oakland hills or around Lake Merritt will 
deliver its own special ingredients.  

International Blvd., one of Oakland’s beloved 
and historic main drags, stretches all the way 
into San Leandro and its downtown shops, 
public libraries and blossoming parks offer  a 
most sensorial and culturally diverse experi-
ence, unparalleled by any other street in East 
Bay. Those of us who have been around long 
enough remember International Blvd. as East 
14th Street before the name was changed in 
1996, and not without grief from the com-
munity. I remember International as a street 
my parents wouldn’t dare let me wander on 
alone or at night, as there was a known his-
tory of crime. I’ve always known International 
to be home to many small businesses  – BBQ 
joints, taquerias, Vietnamese spots, churches, 
liquor stores, you name it – most of which are 
owned by the people who live in the residen-
tial neighborhoods hugging the edges of the 
main street.  

In 2014, lead artists Mildred Howard and 
Johanna Poethig, along with their selected 
team members Peter Richards and Joyce 
Hsu, embarked on a seven-year-long pro-
cess of creating a public art project with 
Oakland’s bus-based public transport sys-
tem, AC Transit. This project ambitiously cov-
ers 34 bus stations from Downtown Oakland 
to San Leandro, a centerpiece adornment 

along the stretch of International Blvd. This 
new line, “Tempo,” modeled after a “bus rap-
id transit” invented in Curitiba, Brazil, pro-
vides dedicated bus lanes and stoplight pri-
orities for a more efficient and reliable mode 
of public transportation. 

Poethig, who has been a Bay Area resident 
since the early 1980s, identifies her public art 
practice as a means to envision an equitable 
statement about who lives there and what is 
important to them. Being a muralist has in-
fluenced Poethig’s approach to creating a 
dialogue with communities and expressing 
those findings in symbolic visual languages. 

“As a public artist, you should 
be interested in people who live 
in the place where the art will 
exist, and understand that your 
work holds the responsibility of 
reflecting who they are.”

—Mildred Howard
Howard, who has lived and worked in the Bay 
Area her whole life, living mostly in Berkeley, 
has seen the many waves of change rippling 
through these neighborhoods over the years.  
For her family, Oakland was a destination  they 
would take trips to –– shopping in Chinatown, 
buying food at Swan’s market, and hitting  jazz 
and blues clubs to hang out and experience 
Oakland’s signature music. She remembers 
the cultural landscape drastically changing 
in the ’60s when Black folks were being dis-
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placed in San Francisco and moving to East 
Oakland, a migration also experienced by my 
mother in her early teenage years. Howard 
observed this displacement on a familiar bus 
route. She’d take “the 15 bus and transfer to 
the 83 bus and riding that route made obvi-
ous the cultural changes taking place in the 
neighborhood,” she recalls, also making note 
that just 15 years ago the African American 
population in Oakland was over 35%, and is 
now at around 20%. 

Through conversations and site investiga-
tions, the team developed  a conceptual plat-
form to express this rich urban broth of di-
versity, history,  economics, topography and 
ecology.  Under the umbrella of project title  
“Cultural Corridor / Urban Flow” they sought 
ways to visualize the most intimate parts of a 
city, its land, and its people in a visually com-
pelling way.  

What you might imagine is a result of a sim-
ple application of creative thought is more a 
combination of experience, precise calcula-
tion, inspiration, and serendipity. According 
to Peter Richards: “When serendipity begins 
to happen, you know your concept has legs.”

Poethig remarks that AC Transit’s work with 
the new Tempo bus line efficiently moves 
people to and through stopping points along 
the corridor, providing better neighborhood 
services, economic health and stability and 
making the diverse population more fluid.  
The team channeled this energy in carefully 
designing the look and feel of this bus route. 
They recall meeting in Howard’s Berkeley stu-

dio, where they developed a concept as a way 
for people to navigate and identify locations 
based on their collaborative design system. 

BBQ, Blues
and the Black crowned Night Heron
landmarks to guide us home
To set the tone along the corridor, a text be-
came the connecting ribbon - written by the 
artists and crafted into its final form by Oak-
land poet Elmaz Abinader.  Just as the text 
illustrates a deeply colorful history, so too 
the iconography and colors directly corre-
spond with the color palettes of the chang-
ing neighborhoods. The artists imagined that 
if the ridership were able to locate them-
selves in the imagery and drivers could cor-
relate stops with colors, the system at large 
would be more fluid and visually accessible. 
Because of their individual and collective ties 
to the city of Oakland, it was important for 
the team to confer with various community 
members, who all shared ideas about what 
they wanted to see in their neighborhoods. 
Not only was this project meant to serve as 
a visual navigation tool, but also to resonate 
with the history and changes of the commu-
nity along the route. 

My first time driving down International Blvd. 
to witness this transformation, it was immedi-
ately obvious to me how much care went into 
making sure the images were in harmony with 
the land and architecture. Along the drive, I 
identified several different languages – Eng-
lish, Spanish, Tagalog –  and found the images 
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to be comfortably familiar: the East Bay Drag-
ons, the iconic low riders, and even nuts and 
bolts to acknowledge the blue-collar industry 
workers. Each transit stop is a signpost for the 
community.

“People respond to seeing 
themselves in public space.” 

– Johanna Poethig
Joyce Hsu, the self-identified “Hand of the 
project” and technical expert, worked ex-
tensively to render all of the designs on the 
hundreds of panels stretched along the Inter-
national Blvd. corridor. Hsu spent countless 
hours on CAD software making sure all of the 
colors were input correctly, just one of many 
tedious tasks that may be invisible labor to 
most but is essential to a successful job. The 
artists found what everyone was good at and 
built a complimentary team from each of 
their skills.

Just as the project necessitated a techni-
cal hand, it also required a comprehensive 
knowledge of materials to better incorporate 
into Oakland’s environmental shifts. Peter 
Richards joined the team, offering his expe-
rience in synthesizing the conceptual and vi-
sual with appropriate materials. Having lived 
in Oakland for eight years prior to this project 
and having done a number of public art proj-
ects, such as the phenomenal Wave Organ, 
located in the San Francisco Bay,  he had an 
intuitive and poetic approach to identifying 
the right materials for this expansive project. 
Because the weather in the East Bay is mod-

erate, he was able to explore the boundaries 
of materials which led to the use of extruded 
aluminum honeycomb sheets.  According to 
Richards, his choice in materials for the dy-
namic windscreens, which stand as a trans-
parent backdrop that  animates the figures it 
interacts with, was a method of highlighting 
the urban visual cacophony of colors, move-
ment, sounds and light. Aside from poet-
ics, the consideration of the greater climate 
meant anticipating vandalism, especially 
amidst political turmoil. The spirit of Oakland 
culture has always been to stand against rac-
ism, oppression, and fight to ensure the flow 
is never going against the historically rich 
roots of the city.

“The invisible dynamics of any 
urban site all have to do with 
flow. The idea of using ACT’s 
Tempo Line as a metaphor for 
all the dynamic systems that 
give Oakland and San Leandro 
character was central to provid-
ing a poetic narrative flow that 
acknowledges the details and 
defining moments of a neigh-
borhood and community.”

– Peter Richards
Now, more than six years later, it is important 
to mention the global political crisis of 2020 
during which the unveiling of this team’s 
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Artist Team left to right:
Peter Richards, Johanna Poethig, Mildred Howard, Joyce Hsu

Left: San Leandro Youth 
Workshop participants
Right: Oakland Youth 
Uprising Workshop 
participants

Sample map from Oakland Youth Uprising workshop
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work is happening. The unfortunate truth is 
that riding the bus in Oakland, when Alam-
eda county has remained on the country’s 
global pandemic watch list, bears a danger-
ous weight. AC Transit passengers, similar 
to many metropolitan public transportation 
riders, are a critical population, and one that 
probably bears the brunt of the Covid-19 
pandemic in Alameda County.  According to 
Mike Maciag in an online article on Govern-
ing, a review of Census Bureau survey reveals 
a demographic divide, with public transpor-
tation commuters “disproportionately poorer 
in nearly every city with a significant number 
of riders, outside of a few large mid-Atlantic 
transit systems.”

America is also in a state of mourning for Black 
lives, and historical monuments are coming 
down in cities across the country in the name 
of decolonization. For the first time, Ameri-
cans are acknowledging the importance of 
public art and its role in reflecting who we are 
and how our history is represented. We have 
an unprecedented ability to reimagine the 
public-facing world and how artists can shape 
our stories. This team – Howard, Poethig, Hsu, 
and Richards – has created something that 
generations of bus riders, present and future, 
will experience with a sense of pride and be-
longing. These images along International 
Blvd are a new kind of monument, marking 
Oakland’s beauty and history, giving riders a 
new way to live, love, and know their city.

      —Leila Weefur

If gentrifiers
do not despoil it
which means getting rid of poor
and black and people of color
people
Oakland can be what it has been
for a long time:  an urban Paradise.
        —Alice Walker, “Loving Oakland”
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FLOW: 
To circulate without resistance.  Physics: the transference of energy.
                             —The American Century Dictionary

The East Bay Rapid Transit Project will provide a corridor for thousands of people 
to move along International Boulevard, one of the longer continuous streets in the Bay Area. Cultural Corridor/Urban Flow 
will establish points of connection for the public as they move through these historically evolving neighborhoods along the 
way.   An unfolding history of the past and near present will be informed by the cultural identity of the people who have lived 
and do live there now.  Urban Flow is a way of thinking that captures currents of history overlapping with the systems of the 
built environment and the systems of nature – all of which can be described as methods or processes that move things from 
one point or state to another.  Taken together, these are the conditions that give a place its character.  It is the intention of 
this design team to tease out what defines the segments of the International Street Cultural Corridor and to reflect this in a 
cohesive unfolding and evolving design for this new transit system.  

To capture this complex overlay of natural and urban flow, we propose a system that will create a visual signature for each 
station through variously scaled translucent and transparent honeycombed windscreen and hand-rail panels. The move-
ment of people and traffic as seen through these panels will create a cinematic live 
action play of light and shadow. The structural aluminum honeycomb wind screens 
will contain a visual vocabulary articulating signifying characteristics of the passing 
neighborhoods, focusing on the lively commercial, cultural and natural elements of 
the streetscape. The passing of clouds, the angle of the sun, streetlights, car lights, 
illuminated business signs, sparkling banners, and children’s colorful backpacks will 
all enhance and celebrate the flow of this new public transport system.  

Economics, communications, computer networks, education, transportation, power, 
drinking water, and waste disposal all have been developed to allow a great num-
ber of people to live closely together in comfort in spite of – or in concert with – the 
systems of nature (ie, the cycles of weather, the tides, the seasons). When all the sys-
tems, cultural, historic, economic, natural, and built, experience synchronicity – are 
in concert with each other – the experience of the individual and society as a whole 
flow together with greater ease and efficiency.
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FABRICATION

This page: 
ACP Composites 

Fabrication review of windscreen panels and 
anti-graffiti film application

Opposite page:
Advanced Laser & Waterjet

Handrail panels in fabrication

B&C Painting Solutions
Spraying color layers
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INSTALLATION

Installation of windscreens and handrails

Photo credit: Donald Mascardo
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Oakland Uptown Station
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Oakland Uptown Station

Footsteps in Time
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Deco Dance
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Rhythms
Gather
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14th Street Station

Counting Steps
In Urban Flow
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City Center Station

Hub murmurs
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Spires of  Power,
Corridors of  Culture
Sidewalk Glistening



24

Hidden Treasures, dim sum
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Friday market greens

Harrison Street Station
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Delicate teacups
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hold ginger and jasmine

Harrison Street Station
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Madison Street Station
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City Wildlife
“urbanature”

Estuary crests city shore
Festivals, Urban Classic duck
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2nd Avenue Station

Pho Food Fabric
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Weaving Stories
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friendship fl ows



33

2nd Avenue Station
along cultural corridors
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5th Avenue Station
children swing

reach the sky
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little creeks fl ow

running to the bay
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overlapping 
ebbin’ fl ow

10th Avenue Station



37



38

14th Avenue Station
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colors of  crossroads
39

colors of  crossroads
39
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14th Avenue Station

shimmer 
mirrors of  cultures

refl ection
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20th Avenue Station
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20th Avenue Station

crayon box of  bungalows
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24th Avenue Station

strum of  stories

cuentos de milagros
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papel picado 
bailando en el viento

28th Avenue Station
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31st Avenue Station

maligaya my friend
welcome
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El Centro de la 
Vida Viva

Fruitvale Station
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Fruitvale Station
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Fruitvale Station
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39th Avenue Station

City streets beats la cancion
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Vive tus suenos

High Street Station
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velvet night 
bay breezes

48th Avenue Station
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commerce connections
the rails rumble

54th Avenue Station 
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Seminary Station
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shift, transmit, transform

Seminary Station

mapping memories
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Cultivating, Innovating, Creating

63rd Avenue Station 
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gears turning 
churning work song

67th Avenue Station
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Flights of  imagination

73rd Avenue Station 
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Coliseum holding legacies
On the fi eld, on the court77th Avenue Station

crowds roar
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music city

82nd Avenue Station 
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82nd Avenue Station 

corner bop at the bus stop
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Oakland rides on the dragons 
                of  the East Bay86th Avenue Station
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and the black crowned night heron
BBQ Blues
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90th Avenue Station
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pink and blue collars
backbone of  the bay

95th Avenue Station
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Gray Highway to the
Blue Skyway

98th Avenue Station 
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103rd Avenue Station

under constellations
mythic moments
hearts full of  grace



79



80

Durant Avenue Station
SAN LEANDRO

cherry songs blossom
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Durant Avenue Station
SAN LEANDRO
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Georgia Way Station 
SAN LEANDRO
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bouquets like promises
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wishes enveloped red

Georgia Way Station 
SAN LEANDRO
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Civic Center Station

rails sing 
through wired airways

SAN LEANDRO
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shimmering our hellos



88



89

sidewalk strollers

Downtown San Leandro Station 
SAN LEANDRO

in urban fl ow
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Downtown San Leandro Station 
SAN LEANDRO
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gather together 
we dream
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Pathways 
to other Worlds

San Leandro BART Station 
SAN LEANDRO
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ACT/BRT ARTIST TEAM

Mildred Howard  is a Berkeley based 
artist who has received numerous awards 
for her critically acclaimed mixed-media and 
installation work, including an NEA Grant in 
Sculpture, two Rockefeller Artist’s Fellowships 
and the Joan Mitchell Fellowship. Her work 
is included in major collections including the 
San Francisco Museum of Modern Art, the 
de Young Museum, and the New Museum, 
New York and has been widely exhibited in-
ternationally at venues in Cairo, Berlin, Paris, 
London, Morocco and Venice. Howard has 
created a number of public installation works 
in San Francisco in collaboration with poets 
and writers, including Three Shades of Blue, 
in which lines by Quincy Troupe were etched 
into blue glass panels on Fillmore Street, 
and  The Music of Language, where Howard 
worked with San Francisco Poet Laureate Jan-
ice Mirikatani to render lines from her poetry 
on the building’s exterior. Howard’s  Moving 
Richmond, a work in which a poem by Macar-
thur Fellow Ishmael Reed was incised into a 
forty-foot wall of faceted steel, can be seen 
at Richmond’s BART Station.  Parenthetically 
Speaking, a series of punctuation marks ren-
dered in opaque black and red glass and 
inspired by a poem by Quincy Troupe, was 
nominated for the 2013 Arte Laguna Prize in 
Sculpture and exhibited at the Arsenal Vene-
zia in Venice.  

Johanna Poethig is a contemporary 
artist known for her monumentally scaled 
murals and architecturally integrated public 
art, socially engaged collaborations, paint-
ing, multimedia installations and perfor-
mance. She grew up in the Philippines and 
has been active in Filipino-American arts 
community since the 1980s. She recently 
completed a 65 foot long mosaic for Rain-
bow Recreation Center in Oakland and the 
signature mural Skylight for the new Col-
lege of Arts, Humanities and Social Sciences 
building at California State University, Mon-
terey Bay.  Poethig has been commissioned 
to create  public art  projects throughout the 
Bay Area and California, and in Chicago, Mil-
waukee, Cuba, Washington State, New York 
and Tbilisi, Georgia. She has exhibited in-
ternationally and at the Los Angeles County 
Museum of Art,  Bronx Museum of the Arts, 
Boston Center for the Arts and Yerba Buena 
Center for the Arts.  She has been recognized 
with awards from the  National Endowment 
for the Arts  (NEA) and California Arts Coun-
cil, among others. Poethig received her MFA 
at Mills College and is Professor Emeritus of 
Painting and Public Art in the Visual and Pub-
lic Art Department at California State Univer-
sity, Monterey Bay. 
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Joyce Hsu is an interdisciplinary artist and 
designer with a background in both art and 
architecture. She received her Master of Fine 
Arts at the San Francisco Art Institute and her 
Master of Architecture at California College 
of the Arts. Her work has been exhibited in-
ternationally. Joyce creates site-specific pub-
lic art. To date, she has received several pub-
lic art commissions, including a major work 
at the San Francisco International Airport, the 
City of Seattle, Cupertino, Kaiser Permanente 
Oakland, Sacramento Light Rail system and 
Palo Alto Municipal Golf Course. 

Peter Richards co-founded the Explor-
atorium’s Artist–in–Residence Program with 
director Frank Oppenheimer in 1974.  He was 
Director of Arts Programs there until 1998 
when he moved to Charlotte, NC to serve 
as Artistic Director of the McColl Center for 
Art + Innovation. He returned to the Explor-
atorium in 2001 as Senior Artist and became 
Senior Artist Emeritus in 2010. He has a paral-
lel career as a public artist with installations 
located in both the US and Europe. His most 
recognized work is the Wave Organ, spon-
sored by the Exploratorium and located in 
the Marina District of San Francisco. He is a 
Research Fellow at the Mediterranean Cen-
ter for Advanced Research in Marseille, and 
the STUDIO for Creative Inquiry at College of 
Fine Arts, Carnegie Mellon University.  

Photography: Raymond Holbert
(pp. 10, 51–52, 54, 57–59, 61–88, 90–93)
Raymond Holbert is an artist, Professor of Art 
Emeritus, City College of San Francisco. Hol-
bert writes: ”I was born in 1945 and I’m still 
growing up and accepting the challenges of 
being what we conveniently call retired (re-
wired). It turns out that in the creative realm 
and with an optimistic outlook the opportunity 
to keep adding to our experiences remains as 
present as ever. Teaching and learning con-
tinue to add to my past experiences in Fine 
and Applied Art. Related technologies in the 
digital evolution of photography, illustration, 
design along with physical/mental fitness 
combine with the art of daily living and contin-
ue to stimulate me. The capillaries of thought, 
practice and experience in all aspects of living 
overlap in my unique life.

I believe that I will continue to live through the 
most important and fruitful time in the history 
of the world enhanced by my partnerships 
with science and technology. I can see clearly 
now the rain is gone. I can see all obstacles in 
my way. Gone are the dark clouds that passed 
me by. It’s going to continue to be a bright 
sunny shiny life.”
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Photography: Lewis Watts
(pp. 9, 17–48, 53, 55; cover & back cover)
Lewis Watts is a photographer, archivist/cura-
tor and Professor Emeritus of Art at UC Santa 
Cruz. His research and artwork centers around 
the “cultural landscape” primarily in commu-
nities in the African diaspora. He is the author 
of Harlem of the West: The San Francisco Fill-
more Jazz Era (Chronicle Books 2006, Heyday 
Books 2020); New Orleans Suite: Music and 
Culture in Transition (UC Press 2013) and Por-
traits (Edition One Press 2020). His work has 
been exhibited at and is in the collections of 
Autograph London, the San Francisco Muse-
um of Modern Art,  the  Citè de La Musique, 
Paris, the Ogden Museum of Southern Art, 
New Orleans, the Oakland Museum of Cali-
fornia, the Berkeley Museum, the Bancroft 
Library, UC Berkeley, the Special Collections 
of the McHenry Library at UC Santa Cruz, 
the McEvoy Foundation San Francisco, the 
Neuberger museum of Art, Purchase NY, the 
Amistad Center for Art and Culture, Hartford, 
Conn, Light Work, Syracuse NY, and the Paul 
Sack Collection, San Francisco among others. 

Introduction: Leila Weefur
Leila Weefur (She/They/He) is a trans-gender-
noncomforming artist, writer, and curator 
based in Oakland, CA. She tackles the com-
plexities of phenomenological Blackness 
through video, installation, printmaking, and 

lecture-performances. Through video and in-
stallation they examine the performativity in-
trinsic to systems of belonging present in our 
lived experiences. The work brings together 
concepts of the sensorial memory, abject 
Blackness, hyper surveillance, and the erotic. 
Weefur is a recipient of the Hung Liu award, 
the Murphy & Cadogan award, and the Walter 
& Elise Haas Creative Work Fund. Weefur has 
worked with local and national institutions in-
cluding SFMOMA, The Wattis Institute, Berke-
ley Art Museum and Pacific Film Archive, and 
Smack Mellon in Brooklyn, New York. She re-
ceived her MFA from Mills College.

Poet Consultant: Elmaz Abinader
Elmaz Abinader is an author and a perform-
er.  Her most recent poetry collection, This 
House, My Bones, was The Editor’s Selec-
tion for 2014 from Willow Books/Aquarius. 
Her books include a memoir, Children of 
the Roojme, A Family’s Journey from Leba-
non, and a book of poetry, In the Country of 
My Dreams… which won the Oakland PEN 
Josephine Miles Award. She has been an-
thologized widely including the New Anthol-
ogy of American Poetry, and in The Colors of 
Nature. Elmaz is one of the co-founders of 
The Voices of Our Nations Arts Foundation 
(VONA/Voices), a writing workshop for writ-
ers-of-color. She lives in Oakland and teach-
es at Mills College.
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Project Consultants:
Advisors to ACT for the development of the 
Artistic Enhancement
Helene Fried 
Thomas Kronemeyer and 
Community Design+Architecture 

Artwork Fabricator:  
Livermore based ACP Composites specializ-
es in the design and fabrication of composite 
components at various scales. While they are 
uniquely positioned to handle complex ad-
vanced material design and production, they 
also have the flexibility and expertise to take 
on one-off projects that require intense cre-
ativity and oversight. 

Lead Installers:
Noe Diaz
Marcos Gutierrez
Ernesto Hernandez

Youth Workshops:
Oakland Youth Uprising:
Brandon Robbins
Kevin Munson Jr.
Shalonda Mann
Brishana J. Evans
Cesilia Juarez
Lamar M. Brown
Esam Henderson

San Leandro Youth Workshop:
Ryan Le
Jason Kuang
Ashley Nicole Arias
Peniel Takele
Tyler Louie
Hannah Gonchar
Calphen Lei

Graphics and Documentation Assistants:
John Elliott
Klover Kim

Mural Credits:
p. 6: George Floyd Portrait by Matt Hunter
p. 10: Rainbow Rec Mosaic by Johanna Poethig
pp. 66-67: Rise Up Mural by Desi Mundo, Sa-
sha, Keena Romano, The Letter Thi, Abakus, 
Peskador, Cece Carpio, Spie, DeadEyes

Book Design:
Nick Stone
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